MARIAN FOUNTAIN

Fountain grew up in New Zealand with, like any New Zealander, a strong visual contact with Maori art, and also an acute sensibility towards the mixing of two cultures.

At the School of Fine Arts, she learnt the techniques of bronze casting, where she discovered her oracle and means of expression.

She then studied engraving at the Rome Mint, Italy.

Arriving in Europe 25 years ago, the multitude of cultures, styles and eras, consolidated with training at the Rome Mint gave her a foundation and a tool to research a certain essence or universality, hence a  period of almost archaeological research, culminating in an exhibition at the Museo Archeologico di Milano, where she exhibited her work in the Etruscan room, proposing a series of objects from a ‘yet undiscovered’ or ‘possible’ culture.

In contact with contemporary artists from Eastern Europe during the early 90’s, during a series of symposiums organised formally and informally, her work underwent a transformation, and the ‘metamorphic’ sculptures evolved in direct response to shifting politics and the changed situation for Eastern artists. With her beings in transition she was analysing the actual structure of change.

Since then, her interest has turned towards the scientific realm from which she draws a wealth of inspiration that plunges the spectator into a world of perpetual transformation.

Folded, unleashed, closing up again, the works of Marian Fountain are many phases of the same collection, developing in space and time. Chrysalids are born from the fusion of several forms penetrating each other during a modulation, a tibia bone transforms into a playstation, a bulb into a breast, a hand into a torso or even a root. 

This morphological telescoping plunges us into an unstable universe that is in constant formation.

In spite of their anthropomorphism, these sculptures have no face or characteristic attribute. They intimate only their movement and an intensity of aliveness.

Marian Fountain’s sculptures are from both the animal and vegetable kingdoms and seem to be purely organic.

Their internal activity is directly perceptible on their skin. Fluxes, moving patterns or varying imprints of other virtual partners irrigate the surface of the sculptures with vibrating intensity. This double presence of forms metamorphosing onto themselves or suggesting a second presence is characteristic of Marian’s work who, with the imagination of the spectator as an active accomplice, manages to install a generosity in the world where each sculpture invents another.

(Eric Sfar)

Her work has been exhibited at the British Museum, The National Gallery of Scotland, the Museo Archeologico of Milan, York Museum, Auckland Museum, and the French Mint.

Recently her works have been shown in many private locations and public situations: at the Mairie of the 10th Arrondissement, Paris, and in Le Quesnoy in the North of France, for the First World War commemorations: “The Land Remembers”.

In 2009 she completed a series of bas-reliefs for the Royal Infirmary of Edinburgh Hospital, and a bas relief 3.5m wide, will soon be inaugurated as a door of a private home in Montmartre, Paris.

She designed and made the medals for the Commonwealth Games in 1990, America’s Cup in 2003, for the “Entente Cordiale” in 2004, and among others presentation sculptures and medals for the bar-code company of France, GS1.

